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**Go deep enough there is Music everywhere,” —Carty.e. 
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| CHELTENHAM FESTIVAL SOCIETY. 

Second Sukicription Consert, Monday Buining, feb. 13th. 
“CARACTACUS” 


(E. ELGAR), 


NEW ORCHESTRAL SUITE (S. Coverivce-Tavior), &e. 





Artists—MISS AGNES NICHOLLS, MR. CHARLES SAUNDERS, 
MR. HENRY SUNMAN, and MR. CHARLES KNOWLES. 





ConpucTors—MR. EDWARD ELGAR, MR. S. COLERIDGE-TAYLOR, and Mr. J. A. MATTHEWS. 


Tickets, 7/6, 5/-, 3/-, 2/6 and 1/-. Every Seat in the Room will be Numbered. 
Plans at Westley’s Libvary, Promenade, on Monday, Jan. 16. 
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THE QUEEN’S FAVOURITE HYMNS. ACADEMICAL. 

THE R.A.M. AND THE R.C.M. PRIZE LIST. ODD CROTCHETS. 
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NEW MUSIC BY H. J. TAYLOR, F.R.C.O. 





CHELTENHAM: PUBLISHED BY THE “MINIM” COMPANY. 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Epiror, ‘‘ Minim,”’ CHELTENHAM. 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr F. 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs, Weekes and Co, 14, Hanover Street, W. 














set remap SBI eee SER iene 












ee 





1 
| 
i 
F 
| 

















Professional Cards. 
VOCALISTS & INSTRUMENTALISTS. 
— BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
= ANNIE “3 Ty 
i SOPRANO, 

Orator ios, Concerts, &e. Address, Ev~esham. 
NP ISS LIZZIE AUSTIN (SOPKANO). — 
N Silver Medalist and Certificate of Merit 
R.A.M._ For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl’s Court, 
London, S.W. 

MADAME NELLIE GOSNE Lt. 
N SOPRANO, 

For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 

ISS LILIAN HOVEY (CONTRALTO). 
For Oratorios, Concerts, &c., and _ for 
the Recital parts of ‘' Athalie'’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffiel). 
M ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals. &c. 
19, Holland Park Avenue, London, W. 
M Ist RIE HOOTON, 
1 CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 
Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 
Woodford, Essex 
NV R. oo ye JONES, TENOR. 
the Leeds, Worcester, Hereford, 
Bessie bs hester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 
R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 30, Redburn St., Chelsea, London, S.W. — 


AR. C. EYNON MORGAN, 
| TENOR, 


Address, The Cathedral, Gloucester. 


THE 





MiniM. 


R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 


ie The Woodlands, Heathfield Road, 


“SMITH, ~ 





R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 

Recitals, &e. 
Address— The Cathedral, Exeter. 


N R OTTO DENE (T ENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 


lor Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


M R BRIGHT — JONES (TENOR), 
at For Terms apply to Glenhurst, Bath, 


or N. Vert, Esq., 6, Cork St., London, Win 


Photo and Criticisms on application. 


Birmingham 


January 1899. 





MM’. EDWARD BRANSCOMBE, 
iW TENOR, Of Westminster Abbey. 
Address, 47 Ridgmount Gardens, W.C. 





R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 

For Concerts, Oratorios, &c. 


Address—C hrist Church Cathedral, Oxford. 





M *: ARTHUR CASTINGS, 
PRINCIPAL TENOR. 


Concerts, Oratorios, &c. 





_Address : The Cathedral, Hereford. 
M* JAMES GAWTHUROP, 
TENOR, 





Gentleman of Her Majesty’s Chapel Royal, St. 
| Tames’ Palace. Address, 5, Hazliemere Road, N.W. 





M & HEDRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, “hrist Church Cathedral, Oxford. 





Rk BAN TOCK PARP ON FF, 
/ BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 





Or. ARTHUR BARLOW, 
M (Principal Bass ‘‘ Foundling Hospital’’) 

| For Oratorios, Concerts, &c. 

| Address: 19, Oval Road, Regents Park, N.W. 





| ae CHARLES PHILLIPS, 
at BARITONE 
Address : Hoibein House, 55, Sloane Square, S.W. 


(Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 





V R. CHAS. COPLAND, A-R-A.M.. Baritone. 





M RR. AM VON ~ ROLST, 
LY. Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, _anetows Crescent, Cheltenham, 





BR: : G. WOODWARD, 
M aaah and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoreLLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 





[® G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’s (iate Stockley’s) Orc ae hy Mr. G. Halford’s 
Orchestra (Birmingham), &c., 
For Concerts, At * li &e. 
Address—199, Monument Road, Birmingham. 





! A R. BENONI BREWER, F.C.V.,, 
ve VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 


— Leader and Solo Violinist, Worcester Orchestral 


Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 





bp =e For Terms, &c., Address, 3, Edgar St., Worcester. 
AA 
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MR. A. MONTAGUE BORWELL, 
_L.R.A.M., A.G.S.M., $Baritone. 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford’s Inn, Fleet Street, E.C. 


ISS SUSAN HARRHY, SOPRANO, 
aN For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 





Iss LOUISE DUGDALE, 

A. Mus. T.C.L., Silver Med. L.A.M., 

Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
Address, Fairlawn, Sidcup, Kent. 





R. WM. GRIFFIN Prorgssor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 





R$. B, PRAGUR, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 





M®: A. C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 





R. JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Dr. R. M. Winn’s (late Mr. 
Stockley's) Orchestral Concerts. 
For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





R. W. E. BELL-PORTER, ILS.M., 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pups. 
Address: Tiddington, Stratford-on-Avon. 





R. ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, LS.M., 
Bassoon and Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 





Address, Park House, Monument Road, Birmingham. 
JOHN BOYCE, 


Rs 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 
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N ISS PERCIVAL ALLEN (Assistant Teacher 
AY. to W. Shakespeare, Esq.), 


Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
 saouaeadiilne Great Woodstock Street, London, W. 


MRS. ‘HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, '‘ At Homes,"’ &c. 
Teaches in Worcester and Birmingham. 

Terms, Vacant Dates, Press Notices. 
Address —Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, 1.S.M., 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations, 
Address, 9, North Place, Cheltenham. 





MR. J. A. MATTHEWS, 


Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 

Local Secretary for Trinity College, London. 

Local Examiner for the Royal College of Music. 


Address—g, North Place, s-Reltenharm 








School of Music, Cheltenbam.. 
EstaBhisHep 1870, 


Principal - Mp. a A. “MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
Sineainc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments 


SessroWN 1898-99, 


The General Arrangements of this School of Music have 
been Revised. - 


Scholarships and Prize Medals (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ. Also for Theory, Harmony, and 
Counterpoint. 

PROFESSIONAL Stove NTS INTRODUCED AND TRAINED FOR 
ORraToRIO AND BALLAD ConceRtS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London ; 
The Incorporated =n % Musicians (1.8.M. Hf The Associated Board 
e R.A.M. and R.C.M 
The Royal College of a cada London ; Guila of Organists, &c, 


Upwards of 1,600 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE System. 
The Term commences January 9th, 1899. 





For further information apply at private address: 
9 North Place, Cheltenham. 


TO COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
‘¢ Minim” Co. 
Estimates Post Free. 
Address—‘‘ Minim”’ Office, Cheltenham. 


iaaeanamesets 
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3 Scholastic. 





ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Home FOR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


The Misses Whittard, 
Lapigs’ ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospectus on application. 





January, 1899. 








Montpellier Rotunda, 
Cheltenham, 
CLASSES FOR 

DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 
Address—-Brand Lodge, Malvern. 





GLENGYLE, London Road, 
CHELTENHAM, 

LapigEs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





MDLLE. GERALDY 


Will begin her FRENCH CLASSES 
on 
THURSDAY, JANUARY 26th, 1899. 





ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 





County of Gloucester 
Musical Festival Association. 


SixtH Season - 1898-9. 





President : 
C. Lee Witiiams, Mus.Bac., 
Worcester. 
The Committee : 
ConpuctTors OF SocivTiES IN UNION. 


Hon. Sec.: 
Joun A. MaTTHE 
9, North “ote Dbsitnehen. 





CHELTENHAM 
MusICAL FESTIVAL SOCIETY. 


TWENTY-NINTH SESSION, 1898-9. 
President-—-S1irR HERBERT OAKELEY. Mus Doc. 
The 29th Season commenced September 21st. 
SUBSCRIPTION CONCERTS, &e. 


HE Weekly Choral Practices take place on 
TuESDAY EvENINGS,eat Eight o'clock. 
The Orchestral Practice SarurDAyY EVENINGS 
at a Quarter to Eight o'clock. 
The Elementary Singing and Sight Reading 
Class on THurspay EvENINGSs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) ... £0 7 6 
Two Members of the same Family ... es o10 6 
Elementary Class only A ae “Ss "et Ae) 
Choral and E lementary C lass. ee Be o1Io 6 
Instrumentalists for Concert Orchestra... o10 6 


Members have Free Admission tos Special Lectures, &c. 
N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society’s Season ends in June. 


Monday, February 13th, ‘ Caractacus,” &c. (E. Elgar). 


J. A. Matruews, Conductor. 


Just Published. 


Second Edition. Useful for Musical Students. 
‘The Musical Students’ Kegister of Daily Practice,” 
sical by J. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the 
Publisher, ** Minim"’ Office, Cheltenham. 
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HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


| Over 100 Boys have obtained Certificates ; Twenty- 
| two have gained the title of Associate in Arts, Twelve 
| with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
| minor successes. 

| Very superior Accommodation for Boarders. The 
| Sanitary Arrangements are perfect. 

| The Schoo) possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 





to swim 
There isa ie alc and Cricket Field. 


‘Trinity College, @ondon (apusic). 


INSTITUTED 1872. 





| SEVEN NATIONAL PRIZES of £5 and £3 each, and 
FOUR LOCAL EXHIBITIONS, value £9 9s. each, are 
awarded annually. 


| The next Examinations at the Cheltenham Centre will be 
held as follows :— 
MUSICAL KNOWLEDGE (THEORY), 
June, 1899. Fees 6/- to 10/6. 
INSTRUMENTAL AND VOCAL 


June, 1899. Fees—fr1 ts. each subject. 
| New Preparatory Pianoforte Grade. Fee—10/6. 


| Local Secretary, Mr. J. A. MATTHEWS, 9, North Place, from 
whom the current Regulations, including New Syllabus for 
Practical Examinations may be obtained. 





January 


(From 
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(From a Photograph by Gibson, Penzance). 
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THE MUSICIANS’ CONFERENCE. 


ye E New Year will open with an important musical function—the annual Conference of the 
Incorporated Society of Musicians. This will be the fourteenth annual gathering of this 

powerful musical organisation, and it will take place at Plymouth under very attractive 
conditions. On Monday, January 2nd, the members will journey to Plymouth, and it is expected that 
delegates and members will attend in strong numbers from all parts of the United Kingdom. 


On Tuesday the opening meeting will take place in the Corn Exchange. The Right 
Worshipful the Mayor of Plymouth (Alderman John Pethick, J.P.), will preside at this meeting. 
Papers will be read and addresses given at the morning and afternoon meetings. In the evening the 
Mayor of Plymouth will give a reception in the Guildhall. On Wednesday interesting papers will 
be read, and an excursion will be made to the dockyards at Devonport, by permission of 
Admiral the Hon. Sir. E, Freemantle, K.C.B. The Mayor of Devonport (Wm. Hornbrook, Esq.) 
will meet the members at the dockyard gates, and afterwards entertain them at the Guildhall, 
Devonport. In the evening there will be an invitation concert in the Guildhall, Plymouth. 


On Thursday morning there will be a special service at St. Andrew’s Church. The Ven. 
Archdeacon Wilkinson will preach. In the afternoon there will be meetings and addresses, and a 
musical evening at the Guildhall. On Friday the annual general meeting will take place, when the 
arrangements for the next conference will be considered. On the same afternoon there will be an 
excursion up the Tamar, and a visit will be made to Mount Edgecombe, by the kind permission of 
the Right Hon. Earl of Mount Edgecombe. In the evening a banquet will take place in the Guild- 
hall. During the week, Professor Prout, Mus.Doc., will give four pianoforte recitals, at which 
he will play the complete set of Bach’s 48 Preludes and Fugues. There are many other instructive 
and pleasing features to fill up the week, and a most enjoyable gathering is anticipated. 


We shall give a full report of the Conference in the February Minim. 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
Her MAJESTY THE QUEEN AND THE Royat FamI_y. 
President— 
H.R.H. THe DuKE oF SAxE-COBURG AND GOTHA. 
Principal—Sir A. C. MackENnzig, Mus.Doc. 


















LENT TERM begins Thursday, January 5th, 1899. 
Entrance Examination threfor, Monday, Jan. 2nd, at ro. 


Syllabus for the 1899 L.R.A.M. Examination will be 
ready in April. , 
Prospectus, Entrance Forms, and all further 
information, of 
F. W. Renaut, Secretary. 
Monthly Calendar. 
JaNuary. 


1st.—The Union of Britain with Ireland com- 
menced, according to Act of Parliament, 1801. 


2nd.—The Annual Conference of the Incor- 
porated Society of Musicians commences at Ply- 
mouth. 

and.-—Performance of ‘* The Messiah” at the 
Albert Hall, with the original accompaniments. 
Conductor, Sir Frederick Bridge. 


2nd.—Ovid, the celebrated Roman poet, died. 
He was born at Salmo, on the 2oth of March, 
twenty-three years before the Christian era. 


2nd.—Last day of entry for Royal College of 
Music Scholarship. Competition. 


and.—Royal College of Organists’ half-yearly 
Examinations commence. 


and.—Entrance Examinations for the Royal 
Academy of Music. 
























5th. Lent term commences at the Royal 
Academy of Music. 


5th.—Lent term commences at the Royal Col- 
lege of Music. 


6th.—Epiphany, called Twelfth Day because 








pit falls on the twelfth day after Christmas Day. 





7th.—Penny postage of letters established, 
1840. 

gth. — Higher Examinations commence at 
Trinity College, London. 


gth.—Virgil Piano School Teachers’ Holiday 
Course commences, at Clavier Hall, London. 
oth.—Cheltenham School of Music Lent term 
commences. 


1oth.—Archbishop Laud beheaded, 1645, on 
ower Hill, 
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_12th.—Guild of Organists’ half-yearly Exami- 
| nation takes place at London. 


14th.—Oxford Lent term begins. 


| 

| 16th. Handel’s Oratorio, “ Saul,” produced, 
| 1739. _ 

16th.—Lent term begins at Trinity College, 
| London. 


16th.—Edward Spenser, celebrated English 
| poet, died 1559. 

1gth.—Henry Howard, Earl of Surrey, scholar 
and poet, beheaded on Tower Hill, 1547. 


2oth.—Miles Coverdale died 1568, aged 81. 
He assisted William Tyndale in translating some 
| parts of the Old and New Testament, and in 1535 
| published the first English translation of the Scrip- 
tures. 
21st.—Treaty of Peace between England and 
America signed, and the independence of America 
ratified, 1783. 
22nd.—Lord Byron, poet, born 1788, at Dover. 


23rd.—Edward, Duke of Kent, fourth son of 
George III., and father of Her Majesty Queen 
Victoria, died 1820. 

25th.—Robert Burns, Scotch poet, born near 
Ayr, 1759. Died July 21st, 1796. 

26th. — Mozart’s Opera 
duced, 1781. 

26th.—Sunday Schools established, 1794, by 
Robert Raikes, printer, at Gloucester, in conjunc- 
tion with the Rev. W. Stock. 


27th.—John G. E. Breitkopf, celebrated letter 
founder, music printer, etc., died at Leipzig, 1794. 
30th.—Charles I. beheaded at Whitehall, 1649. 


31st.—Ben Jonson, celebrated English poet, 
born at Westminster, 1574. 





‘‘Tdomeneo”’ pro- 








Editorial. 


With this number of 7he Minim we give two 
supplements: Portraits of Madame Amina Goodwin 
anda Quartett, ‘‘ We thank Thee, Lord,” from Mr. 
H. J. Taylor’s new cantata, ‘‘The Last Supper,” 
which was produced for the first time at Dover last 
month with great success. 

— Oi 

Next month we shall give portraits of Miss 
Ada Crossley and Mr. S. Coleridge-Taylor,the Anglo- 
African composer, and also new vocal compositions 
and several articles of great interest. 

—:0:— 

The fifth volume (1897-8) of The Minim may 
be had, bound in cloth, 2s. 6d. (Post free, 3s.) 
Any two volumes (except the first, which is out of 
print) may be had, bound together in cloth, 4s. 
(Post free, 4s. 6d.) Address, Editor, Minim Office. 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roap, SouTH KENSINGTON, LONDON. 


President—H.R.H. THE PRINCE OF WALEs, K.G. 
Director— 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarLres Morey, Esq., M.P. 


NEXT TERM begins 5th January, 1899. 


NinE FREE Open SHoLARSHIPS are offered for Competi- 
tion in February, 1899. 


Last Day For ENTERING, January 2nd. 


ASSOCIATE OF THE ROYAL COLLEGE OF 
MUSIC. 
The Next Examination for Certificate of Proficiency, 
with the above title, will take place at the College in April, 
1899. 


Syllabus and Official Entry Forms may be obtained 


from ; 
FRANK PowNALL, Registrar 
Gold Dust. 
Safe is he who serves a good conscience. 
—:0:— 
Much is wanting where much is desired. 
—:0:— \ 


Strength of understanding is one of the best 
guides to truth. 

—:0:— 

Conscience is a great ledger-book, in which 
all our offences are written and registered.—Robert 
Burton, 

—-:0:— 
To be just, and kind, and wise, 
There solid self-enjoyment lies.—Burns. 
—:0.— 
Build to day, then, strong and sure, 
With a firm and ample base ; 
And ascending and secure 
Shall to-morrow find its place.—Longfellow. 
—:0:— 

Truthfulness, integrity, and goodnes—qualities 
that hang not on any man’s breath—form the 
essence of manly character.—Smiles. 





—:0:— 
Be but yourselves, be pure, be true, 
And prompt in duty ; heed the deep, 
Low voice of conscience ; through the ill, 
And discord round about you, keep 
Your faith in human nature still.— Whittier. 
—:0:— 
There is no being so poor and so contemptible 
who does not think there is somebody still poorer 
and still more contemptihle.—Dyr. Johnson. 
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Amina Goodwin. 


If one were asked to mention the feminine 
counterpart of Pachmann, one would, without any 
hesitation, name Amina Goodwin, so similar are 
the gifts of these two eminent pianists: the same 
clear touch, much the same directness of attack, 
and, above all, identical crispness in the execution 
of rapid movements. 


There is an amount of reserved force about § 
Madame Goodwin which, to those who hear her 
play for the first time, must prove most astonishing, 
so slight of figure is the delicate-looking little 
woman. Somehow, one always expects that a 
distinctly solid frame and heavy type of head should 
be the indication of a really powerful pianist. 


It is the good fortune of Amina Goodwin to 
have a pretty house at Gloucester Gate, near 
Regent’s Park, so much surrounded by trees, and 
with such a plentiful space of sky before its 
windows, that it is quite possible to forget when 
within its hospitable walls how near is all that goes 
to make up the clatter and crowding of London. 


Her babyhood was passed in Manchester, 
where her father, a very well known musician, was § 
for many years leader of the Hallé Orchestra. 
When still a boy, John Lawrence Goodwin had 
held the position of Organist at Cheltenham 
Chapel, St. George’s Square, which is now used 
by the Salvation Army. It is said that Sims 
Reeves often sang there during his early visits to 
Cheltenham, when Mr. Goodwin was _ organist, 
but it wasin Manchester that his little daughter first 
saw the light. On the occasion of my introduction 
to her I found it irresistible to ask to what she owed 
the unusual name by which her intimate friends 
were Calling her. ‘ Amina! it was a fancy of my 
parents,” she replied, ‘for they had hoped so much 
for a daughter, and that she should prove musical, 
that they gave me the name of their favourite’ 
operatic heroine, by way of encouragement, as it % 
were. You can imagine with what pleasure they 7 
noticed that every sound had an influence on my 7 
baby ears, how I loved to have a street organ play 7 
near our house, and then, when a little older, how 
I recognised an air once heard. I suppose I must 7 
have been very precocious, for at five years I could 
reproduce on the piano, tapping with one stifl] 
finger, all the best-known melodies of the day.” 
After that they let me practise properly, and I went | 
ahead at such a pace that in a year-and-a-half | 
could play Mozart’s ‘‘ F Major Sonata,” for piano} 
and violin, and did, too, with an eminent violinist | 
for my partner, at a local concert! There followed} 
on that achievement some very serious study and} 
more public appearances, until when I was about 
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eleven, acting on the advice of Sir Charles Hallé, 
my parents sent me to Leipzig, with my yoverness, 
to have the advantage of the teaching at the Con- 
servatorium. ior three years I was under Reinecke, 
Jadassohn, and Weidenbach, and with Richter for 
harmony. It was a delightful experience, full of 


work and full of enthusiasm, the real emulation of | 
honest endeavour being the ruling spirit amongst | 
my fellow-students. I missed all that very much | 
when, on reaching the end of my time in Leipzig, | 


my governess took me to Paris, and deposited me 


within the high walls of the Convent of the Sacred | 


Heart, whence I was solemnly conveyed by two of 
the Sisters for lessons from Delaborde. However, 
soon after he had taken me in hand I contested with 


sixty other candidates for free entrance to the Paris | 


Conservatoire. J won! How much that little 


sentence meant to me it would be difficult to tell | 


you.” 


After two years in Paris, the young girl re- | 


turned to Manchester, and appeared at all the best 
concerts of the time, earning fresh laurels on every 


occasion ; but it was not long before the happiness | 
of her return home and triumphal reception by her | 
own country people was clouded by the death of | 


her father. 


“That this blow, happening as it did at the | 


very outset of my career, was a crushing one, you 
can easily imagine. It seemed to take all the heart 


Tue Minimo. 93 


| 
| It is evident that the memory of the great 
_ Liszt is precious to Amina Goodwin, who, whether 
| playing at the Crystal Palace, at St. James’s, or 
|Queen’s Hall, before Royalty, or at home to a few 
|friends, never fails to reproduce for her audience 
much of her old master’s charm in her rendering of 
his favourite composers. 


But perhaps the most decisive musical in- 
| fluence under which Amina Goodwin has come is 
that of Madame Schumann, and one which, occur- 
ing at the conclusion of her other studies in piano- 
forte playing, has left the most emphatic impression 
|on her style. It was the hearing for the first time 
| of the unrivalled touch of Clara Schumann in a 
Beethoven Sonata which gave her the irresistible 
impulse to go to Frankfort and solicit the great 
teacher’s help. She thus tells of the experience: 
‘The one year which I intended to remain simply 
flew, and although as yet by no means satisfied 
with my own progress, I did not see my way to 
staying longer. However, Madame Schumann 
discovering my secret, generously made __ pro- 
positions for the removal of my difficulties, and 
being fortunate enough to have some pupils of my 
own, I was thus able to prolong the time with my 
| most inspiring mistress and kind friend, until nearly 
four years’ study had been accomplished.” 


Having traced the early career of Madame 
Amina Goodwin through all its interesting varia- 


| 

| 
out of my work. But after a while I was roused | tions, at Leipzig, Paris, Weimar, and Frankfort, 
from my natural depression by a proposal to take | one can realize that she has every right to claim to 
lessons from Liszt. It was an ambitious project, | represent the true classical school of pianc forte 
but one which was of great benefit to me at that | playing, and one is not surprised that her work 


time, the execution of it taking me completely out | 
of myself. Saint Saéns it was who gave me a_ 


entitled ‘*‘ Hints on Technique and Touch,” should 
_ have run through several editions. 


letter of introduction to his erratic friend, and | 


armed with that passport to his toleration, I pre- 
sented myself at his house at Weimar, in Saxony. 


The Abbé received me cordially, and invited me to | 
one of his réwnions fixed for the next day. I played, | 
and had the good luck to please him, for he, | 


though then an old man, rose from his chair and 
stood beside the piano watching my fingers, ex- 
claiming ‘* Bravo” as I solved the difficulties of the 
composition. After that I was often included in 
his parties, when I met, amongst other notabilities, 
Reisenauer, Siloti, Paul Eckhoff, Dayas, and 
Walter Bache. I never go into a room in which 
are many strongly scented flowers without being 
reminded of Liszt’s drawing-room, for it was 
always full of the choicest blossoms, offerings of 
his countless adorers ! 

‘Let me show you what the Abbé gave me 
when I left Weimar—this medallion, which had 
been struck at the German Embassy in Rome, to 
commemorate his seventieth birthday: it is an 
admirable likeness.” 


ISABEL BROOKE-ALDER. 


Oxford Degrees in Music. 


The victory won by the members of the 
musical profession who so vigorously resisted the 
‘new rules and regulations concerning Oxford 
Degrees in Music, proposed by Mr. W. H. Hadow, 
the Junior Proctor of the University of Oxford for 
the year, is of the utmost importance to the younger 
generation of musicians. In fact it is impossible to 
estimate the disastrous effects which would have 
been produced had Mr. Hadow’s ill-advised scheme 
been accepted by the members of the Hebdomadal 
Council and finally passed into a statute. The 
details of the struggle and victory are now ancient 
history. Everybody knows how Sir Hrederick 
Bridge went up to Oxford on the eve of the first 
meeting of the Council, armed with his roll of one hun- 
dred and seventy names of Oxford graduates, beg- 
ging that the resolutions to be considered might 
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not be passed until the objections of those signing 
the memorial had been heard. An important Joint 
Note from Dr. Mee, Dr. Iliffe, and Dr. Roberts, 
musicians resident in Oxford, and the first two 
members of Convocation, was also presented to the 
Council and read at its first meeting. It was then 
decided that the question should be adjourned fora 
fortnight. Mr. Hadow begged for a longer adjourn- 
ment in order that he might be able to “ refute” Sir 
Frederick Bridge’s memorial. This suggestion of 
refuting obvious facts did not appeal to the Council, 
and the fortnight’s consideration of the subject was 
deemed sufficient. 
worked hard. Mr. Hadow supplied members of 
the Hebdomadal Council with a pamphlet setting 
forth his reasons for introducing his project, and 
also a list of nine names which he had gathered 
together as a check on the memorial of those 
opposing him. This pamphlet was replied to by 
an Oxford musician, and has since been dissected 
and analysed by a correspondent in the pages of 
the “* Musical News.” Mr. Hadow’s list contains 
a few names of importance in the musical world, 
but the majority are of no value whatever. Pro- 
fessor Stanford’s support carries little weight from 
the fact that his own lessrigid scheme at Cambridge 
has proved a conspicuous failure and it is difficult 
to receive his opinion as actuated by purely dis- 
interested motives. Sir Hubert Parry, and Dr. 
Lloyd hold positions of eminence, but both took 
the musical degree before the arts degree, though 
being favoured by circumstances it was not 
pecuniary considerations which led to this, conse- 
quently they are not in a position to look at the 








matter from the point of view of the struggling | 


youth who must get his living and his degree by | 
his own efferts. The rest of the names were either | 
those of young graduates, who obtained their 
degrees as organ-scholars at Oxford, or men of no 
musical position whatever. ‘The final result of the 
struggle was that at the adjourned meeting of the 
Hebdomadal Council, on Nov. 21st, Mr. Hadow’s 
resolutions were rejected bya substantial majority. 
The happy result was at once telegraphed to Sir 
Frederick Bridge, and the news of the victory was 
received in London with the utmost enthusiasm. 
The further proposals included in the Junior 
Proctor’s scheme, which involved new regulations 
concerning the Doctorate, were referred by the Heb- 
domadal Council back to the Committee for further 
consideration, but by this time Mr. Hadow had 
realised the futility of trying to act asa leader of a pro- 
fession in which he is only anamateur, andat thenext 
meeting of the Council begged that the Committee 
might be discharged and the subject dropped 
altogether. It is not probable, therefore, that any- 
thing more will be heard of a’ residence scheme for 
Musical Degrees at Oxford for some time to come. 
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Since this decision at Oxford a discussion has 
taken place in The Jimes newspaper between Sir 
Frederick Bridge and Professor Stanford, concern- 
ing the relative standards of musical examinations at 
their respective Universities, the outcome of which 
has been to confirm Sir Frederick’s statement that 
the requirements at Cambridge are now far inferior 
to what they are at the other important centres of 
examination. This, it isobvious, cannot be for the 
benefit of those who take the degree, or for the 
profession at large. It is the greatest possible 


| mistake, either at Oxford or Cambridge, to lower 
During the interval both sides | 


the standard of musical attainments. That there 
is room for improvement in the status of the musical 
profession is perfectly self-evident, but it is 
impossible to improve either an individual or a 
society by first reducing the subject to a state of 
atrophy. All the more thoughtful musicians are 
agreed that a high standard of general education 
should be demanded by the Oxford Board of 
Examiners before the candidate for a musical 
degree be allowed to sit for his examinations, but 
the requirements of the profession demand that 
this culture should be permitted by the University 
authorities to be attainable without the great 
expense and loss of time involved by a long enforced 
residence within its own precincts. The victory 
just gained is indeed great to the talented young 
musician. Thanks to Sir Frederick Bridge, and to 
those Oxford gentlemen who fought with him 
shoulder to shoulder, the path to an University 
degree is still open to the rising young man, a path 
which the Junior Proctor, by his ungenerous 
scheme, sought utterly to block up. 


Let us all rejoice—at the same time let us 
brace ourselves up: we cannot afford to sit with 
| folded arms in the present age. It boots not to 
look across at the other University where things 
are easier, but it behoves young musicians to prove 
themselves capable men, worthy of the higher 
standard which Oxford is sure to demand in the 
near future. By doing this, musicians will be con- 
tributing their share to the upholding of Oxford 
Musical Degrees—the upholding of the University 
at large—a University which is the pride and glory 
of the world. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 


The best means of advertising everything connected with Music . 
in England, Ireland and Scotland. Specimen copies and terms will 
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N® 13. Quartett or Chorus (Unaccompanied) H. J. TAYLOR, F.R.C.O. 
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1. We sie Thee Lord,for that dear love, Which in the depth of Thine own need: 
®.Give us re-pentance, faith and love, When at Thy Ho~- ly board we we Baer 
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4. We thank ogy Lord,for that dear love, Which in the de pth of Thine own need: 
2.Give us - pentance, faith and love, When at Thy Ho-ly board we kneel, 
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4. We thank Thee Lord,for that dear love, Which in the depth of Thine own need: 
®.Give us repentance, faith and love, When at Thy Ho~ly board we kneel, 
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1. We thank Thee Lord, for that dear love, Which in the my of Thine own need: 
2Give us re-pentance, faith and love, When at Thy Ho — ly board we kneel, 
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Didst spread the sac---ra.men-—tal food, On which our wea-ried spi-rits feed. 
Aad as we call to mind Thy cross, Make Thy grace-giv ing Pre-sence real. 
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Didst spread the sac___ra.men-tal food, On which our wea-ried spi-rits feed. 
And as we call to mind Thy cross, Make Thy grace-~-giv-ing Pre_sence real. 
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Didst spread the sac_.-ra_men-—tal food, On which our wea_ried spi-_rits feed. 
And as we cail to mind Thy cross, Make Thy grace-giv.ing Pre_sence real. 
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Gloucestershire Wassailers’ Song. 


In many parts of England it is still the custom | general favourite in Gloucestershire, particularly in 
to hand round the Wassail, or health bowl on New | the neighbourhood of ‘‘Stow-on-the-Wold, where 
Years’ Eve, a custom supposed to be of Saxon | the winds blow cold,” as the old rhyme says. The 
origin, and to be derived from one of the obser- | music and words of the song are as follows :— 
vances of the feast of Yule. The song, too, is a | 


ed eles [eases [eee eor [ee 


Was - sail was - sail all ov-er the town, Our toastit is whiteandour ale it is brown Our 
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bowl is made of a ma - Sain tree ; We be good fellows all; I 
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WASSAILERS’ SONG. 


Wassail, wassail, all over the town, | Here’s to our cow, and his merry long tail, 
Our toast it is white, and our ale it is brown; | God send us our measter us never may fail 
Our bowl it is made of a maplin tree ; of a cup of good beer ; 
We be good fellows all; I drink to thee. I pray you draw near, 

And our jolly wassail it’s then you shall hear. 


Here’s to our horse, and to his right ear, Be here any maids ? I suppose here be some ; 
God send our measter a happy new year ; Sure they will not let young men stand on the cold 
A happy new year as e’er he did see, stone ! 
With my wassailing bowl I drink to thee. Sing hey O, maids! come troll back the pin, 
And the fairest maid in the house let us all in. 


Here’s to our mare, and to her right eye, Come, butler, come, bring us a bowl of the best ; 
God send our mistress a good Christmas pie ; I hope your soul in heaven will rest ; 

A good Christmas pie as e’er I did see, But if you do bring us a bowl of the small, 

With my wassailing bowl I drink to thee. | Then down fall butler and bowl and all. 


In the first line of the second verse, and also | wassailers’ make no attempt to harmonise the 
of the third, the name of the horse is generally | song, but confine themselves to the melody given 
inserted by ‘the singers ; and “ Filpail” is often | above, which they sing in stentorian tones, ina 
substituted for “cow” in the fourth. The ‘jolly | somewhat drawling manner. 





Triads. 


Three things to despise—meanness, affecta- | Three things to suspect—flattery, hypocrisy, 
tion, envy. | sudden affection. 

Three things to reverence—religion, justice, | Three things to avoid —idleness, loquacity, 
self-denial. | flippant jesting. 

Three things to delight in—beauty, anhiesa:' | Three things to cultivate—good books, good 
freedom. | friends, good humour. 

Three things to wish for—faith, peace, purity | Three things to contend for—honour, country, 
of heart. friends. 

Three things to esteem—wisdom, prudence, Three things to govern—temper, impulse, the 
firmness. tongue. 

Three things to like—cordiality, good humour, Three things to be prepared for — change, 
mirthfulness. decay, death. 
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i] Established as a medium for communication between Composers, Authors, and the Public, 
on fair, equitable, and reciprocal terms. 


| The COMPOSERS’ & AUTHORS’ PRESS Ltd. 


HF (Incorporated under the Companies’ Acts, 1862 to 1890). 


50 & 52, SOUTHAMPTON ROW, 
HOLBORN, LONDON, W.C. 


mt ( | P to the present time, Authors and Composers who publish their own works, 
4 undertaking to defray the cost of production and to circulate them by their 





i) own efforts, do so, as is beginning to be well known, at a great disadvantage. 
| | From want of experience, lack of capital and other causes, it is often found that but 
| small success attends such efforts, and the present Company has been formed under 
i the guidance of competent and experienced persons to remedy this evil. 


The Directors are now prepared to receive all kinds of manuscript which may 


ia | be offered for consideration. These*may comprise : Cantatas, Anthems, Services, 

ne Organ Compositions, Hymn Tunes, Carols, Kyries, Chants and Secular Music, 
ee both Vocal and Instrumental. Estimates will also be given for producing every 
i, kind of Literary Work, which may be dealt with by the Company on a mutual 

i. agreement being arrived at in any of the following manners :— 

Hi : 

Hh) *y* . . . ~ 

if f 1. They may be purchased with all rights by the Company for Cash. 

td 2. They may be published on the Royalty System, whereby the Company retains the 

4 copyright and other rights, takes the sole risk of reproduction, and allows the 

| ' Composer or Author a sum on each copy of the work sold as his remuneration. 
ra 3. The Company may publish any works oftered them on behalf of the Author, who 

ie! retains all his rights in his works, and all profits accruing, at stated charges. 

1 


Arrrangements have been made by which Authors’ and Composers’ works 
can be published under specially advantageous conditions. 


ESTIMATES ON APPLICATION. 


The Company also transacts every kind of agency business, and will furnish all 
necessary particulars on application. 


All communications should be addressed: 


THE MANAGING DIRECTOR. 
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Oxford Musical Degrees. 
I. 


Toll for the brave—that is the Junior Proctor, 
Who never now, alas! will be a doctor! 

His scheme has failed, and if he would “* proceed ”’ 
Unto the doctorate, he would indeed 

A stiff examination have to pass, 

Which does not pleasure people of his class, 

Who like to get degrees ‘* honoris causa”’ 

And then without that tedious ‘‘ longa pausa”’ 
Which by rule—framed by a wise concoctor— 
Must intervene ere one can be a doctor ! 


2. 


The Cultured Amateur, who thinks degrees 

Should grow for him as apples grow on trees 

That he alone may pluck them—while a wall 
Keeps out the men whose purses are too small— 
The Cultured Amateur, I say, will find 

The late decision little to his mind. 

“His little mind” I somehow almost said, 

And can’t think how such words came in my head, 
But after reading Mr. Hadow’s “ reasons” 

I’m muddled as to words, and times, and seasons ! 


3. 

Alas poor Proctor! May his (h)ashes rest ! 
He’s done no harm although he did his best ! 
He made a hash (with others in collusion) 
When he imagined a foregone conclusion 

The carrying of his subtly-worded scheme, 
Which met a fate of which he did not dream. 
Because he’d reckoned all would have been done 
Before a counter-blast could be begun ! 
Cassandra-like, his prophecies fell flat— 

A fact no thinking man will wonder at, 

And one in which there’s clearly nothing new, 
Because he prophesied before he knew !— 


4. 
Musicians all beware of “ false relations,” 

False quantities, false taste in all quotations ! 
Avoid above all other things false friends, 

Who only use you for their private ends, 
And—what I would impress upon you most— 

“ Be careful how you count without your host,” 

Or may be you will find like poor friend Hadow 
You miss the substance while you grasp the shadow. 
Whose ‘ Veni, vidi, vici,” had he licked us, 

Would not as now read “ Veni, visus, victus ! ” 


From the Oxford Review. 


“The musical profession is jubilant over the 
defeat of the Resolutions involving three years’ 
residence. 
fatigable in laying the true state of affairs before 


Sir Frederick Bridge, who was inde- | 


the Hebdomadal Council, is to have a dinner in 
London to celebrate the event, and there even is a 
/rumour that a Medal wiil be struck, with the date 
on one side, and cn the reverse a representation of 
‘Westminster Bridge,’ with the Junior Proctor 
taking a ‘ header.’ I wonder whether this joke 
needs explanation ! ”’—The Oxford Review. 
‘* The whole thing is ‘busted’; and out 
falls the stuffing, 
For was it not all ‘Much Ha-dow about 
Nothing’ ”’ ?—SHAKE-SPEAR. 


The Oxford Review. 


The sharp, controversy now in_ progress 
between Professor Sir George Bridge and Professor 
| Villiers Stanford, concerning the necessity for 
musical graduates to keep terms at Oxford, has 
caused Mr. Andrew Ashcroft to unearth an inter- 
esting edict of Oliver Cromwell, which shows that 
_in 1658 Cambridge insisted upon residence as a 
preliminary to the degree. The Benjamin Rogers 
who was thus favoured by the Lord Protector 
(who, despite modern sneers at ‘“ Puritanism,” 
was a great lover and patron of all save the baser 
| sort of music) was the composer of the famous 
'“Hymnus Eucharisticus,” still sung on May Day 

morning, from the tower of Magdalen College, 
Oxford. Rogers, indeed, after being organist of 
Eton (1662) became (1662-85) organist of 
| Magdalen and Mus. Doc. Oxon. Oliver Crom- 
_well’s warrant is addressed to the Vice-Chancellor 
| and Senate of Cambridge, and it runs: 


OLIVER P. 


Trusty and well-beloved,—We greet you well. 
| Whereas we are informed that you cannot, by the 
| statutes, and according to the customs of your 
| University, admit any to the degree of Bachelor of 
|Music unless he had some years before been 
'admitted in a college; and whereas we are also 
certified that Benjamin Rogers hath attained to 
eminency and skill in that faculty :—We, willing 
to give all encouragement to the studies and 
abilities of men in that or any other ingenious 
faculty, have thought fit to declare our will and 
pleasure by these letters, that, notwithstanding 
your statutes aud customs, you cause Benjamin 
Rogers to be admitted and created Bachelor of 
Music, in some one or more of your congregations 
assembled in that our University ; he paying such 
dues as are belonging to that degree, and giving 
some proof of his accomplishments and skill in 
music. And for so doing our letters shall be your 
warrant. 


| Given at Whitehall, the 28th day of May, 1658. 
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Trinity College, London. 


For Musical Education and Examination. Inst. 1872. 


Mr. Charles Saunders. 


Mr. Charles Saunders, the popular tenor, was 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. | born at Stratton, in North Cornwall. A singer 





President—The Ricut Hon. Lorp CoLeripGE, M.A., Q.C_ 
Warden—Professor E. H. Turpin, Mus.D. 
Director of Examinations—Prof. James Hices, Mus.B. 
Registrar——Professor J. GORDON SAUNDERS, Mus.D. 





The New Syllabus for Local Examinations in 
Instrumental and Vocal Music. 


The amended syllabus has been prepared with the view of | 


adding still further to the educational value of the Jocal 
Examinations in Instrumental and Vocal Music, and the 
Board confidently hope that the amended lists will meet 
more thoroughly the want sometimes felt for guidance in 
the selection of Studies and Pieces. 

While these new lists largely consist of Studies and Pieces 
contained in previous lists, some new matter has been 
incorporated, and the whole has been divided into groups, 
leaving teachers and candidates a wider field of selection, 
and at the same time securing greater balance and uni- 
formity of difficulty. 

It will be seen, for example, that in the pianoforte division of 
each grade two, instead of three, studies will be required, 
and the Candidate will select one of the groups provided. 
On the other hand, two pieces will be required, and the 
Candidate will select one of the several groups of pieces. 
It may be pointed out that these groups each contain 
pieces contrasted in character. 

The new syllabus also contains a Preparatory Pianoforte 
Grade, the music and regulations for which are contained 
in complete form (scales excepted) in a book issued by the 
Board. Price Two Shillings. : 


\ 


The following are the requirements for the Preparatory 
Pianoforte Grade :— 


1. FINGER EXERCISES. (20 marks.) 
2. SCALES (55219, 
3. STUDIES. [e0-- 3-9 
4. Pieces. (40 ,, ) 
5. Ear TEsts. ee | 


This Preparatory Grade has been specially designed to 
secure a good technic as a sure foundation for the future pro- 
gress of young Pianoforte students. 

It has been found impossible ts quote the requirements 
from existing publications ; and the Board has therefore 
found it neceasary to compile a special book for Candidates, 
which they believe will be of considerable value to young 
teachers and pupils. Excepting the Scales, which are to be 
played from memory, all the music necessary for this Exami- 
nation is contained in the book referred to, entitled, ‘‘ Music 
for Preparatory Grade, issued under the sanction of the 
Board, price Two Shillings (A. HAMMonD & Co.) 


In the practical part of the Examination the Examiner 
will look for ;— 
(1) Accuracy of notes, time and tempo of Studies of Pieces. 
(2) Observance of rests, gradations of tone, and marks of 
expression, 
(3) Good fingering, technic, phrasing, and accentuation. 


Copies of this New Syllabus and Lists of Local Centres may 
be had on application to the undersigned. 
By order of the Board, 
SHELLEY FISHER, Secretary. 


| almost from the cradle, and coming from a singing 

family, it is not surprising that before he was two 

years of age he could warble, in an infantile manner, 
| the hymns and folk songs common in North Corn. 
wall. As a boy he was possessed of a high soprano 
| voice, which was much in request for choral and 
church singing in his native town. A curious and 
| remarkable feature in connection with his voice was 
that it never “‘ broke” in the usual way, but gradu- 
ally and almost imperceptibly evolutionised from 
| high soprano to contralto and then to tenor, its 


singers have to contend with. A soft, Italian-like 
climate prevails nearly all the year round in Corn- 
wall, and particularly in the neighbourhood of 
Stratton, which is said to be the most favourable 
for the production of rich and tuneful voices; and 
although it is a very small town, and in such an 
out-of-the-way corner of England, it has already 
produced several singers of note, who are now 
making for themselves reputations in London, and 
indeed all over the world. 


Robert Stephen Hawker, the celebrated poet 
and friend of Tennyson, and the writer of the stir- 
ring Cornish ballad incorporated in his ‘“‘ Songs of 
the Western Men ’— 


‘** A good sword and a trusty hand, 
A merry heart and true, 
King James’s men shall understand 
What Cornishmen can do ”’— 


was also a native of Stratton. 


It was not, however, until Mr. Saunders was 
nearly twenty years of age that the slightest idea 
of his ever adopting the vocal art as a profession was 
entertained. Coming to London and singing at a 
local concert at Kingston-on-Thames, his voice 
attracted the attention of some musical enthu- 
siasts, and he was induced to take up the serious 
study of music under Mr, T. A. Wallworth, the 
well-known Professor of Singing. From September, 
1889, to July, 1891, he held the appointment of solo 
tenor at Her Majesty’s Chapel Royal, Hampton 
Court Palace, and resigned that for the position of 
solo tenor at St. Anne’s, Soho, the great West-End 
Musical Church, celebrated for its Lenten perform- 
ances of Bach’s Passion Music. In 1893 his health 
unfortunately broke down, and at the advice of his 
doctor he undertook a voyage to Australia with the 
hope that the sea air and change would be beneficlal. 
His best hopes were realised; he landed in Austraiia 
perfectly restored, and although he intended return- 
ing to England immediately, by the same steamer, 
engagement after engagement was offered to him, 
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and he decided to remain in Australia for a time. 
From his first appearance at the Melbourne popular 
classical concerts his experience of Australia was 
one round of successes in oratorio, concert, and 
Italian and English opera. In Melbourne he fulfilled 
engagements with the Melbourne Philharmonic 
Society, the Royal Metropolitan Liedertafel, the 
Melbourne Liedertafel, the Exhibition Concerts, 
and with Messrs. Williamson and Musgrove, the 
great Australian theatrical managers; in Sydney 
for the Philharmonic Society (under Signor Hazon) 
and others. 
success in upwards of thirty or forty other Austra- 
lian towns, including Adelaide, Bendigo, and Bal- 
larat, he visited New Zealand, taking the principal 
tenor parts in the New Zealand Musical Festival at 
Wellington (seven days of oratorio), and a concert 
tour in Auckland and other New Zealand towns. 
On his: return to Sydney from New Zealand he 
received a most tempting offer from Madame 
Camilla, Urso, the great violin virtuoso, to take 
him to South Africa, and at three days’ notice he 
left Australia for this country. After a successful 
tour with Madame Urso and Herr Benno Scherek, 
concerts being given at Capetown, Kimberley, 
Bloemfontein, and Johannesburg, Mr. Saunders 
returned to Capetown with the intention of pro- 
ceeding to England, but an opportunity arising, he 
joined Mdlle. Antoinette Trebelli for her South 
African tour, and appeared at concerts given by 
the charming soprano at Capetown, Johannes- 
burg, Pretoria, Bloemfontein, Jagersfontein, Maritz- 
burg, and Durban. Unfortunately he then con- 
tracted enteric fever, and was dangerously ill for a 
considerable period at the Addington Hospital, 
Durban. Upon his recovery, after a six months’ 
illness, he proceeded to Johannesburg, and hap- 
pened to be there during the historic Jameson 
Raid, volunteering with the rest of the Uitlanders, 
and having many interesting experiences. After 
leaving South Africa Mr. Saunders visited Ceylon 
and India, appearing at most of the principal towns 
in these countries, returning to England in August, 
1897. Since then he has been gradually winning 
his way with English audiences as an oratorio 
and ballad singer of the very first order, with a 
degree of popular appreciation rarely met with. 
Describing his singing in ‘“‘ The Golden Legend” 
at Birmingham, the Birmingham Daily Post of 21st 
January, 1898, said :—‘ Last night witnessed many 
successes, and we think the chief of all was that of 
Mr. Charles Saunders, a tenor singer new to this 
district, though we have seen mention of his name 
at times during the last five years. His assumption 


of the part of Prince Henry came upon the audience | 


as a surprise. He has a voice of charming quality, 


- Sings with ease and his articulation is remarkably 
His power of declamation was shown at 


distinct. 


After appearing with a good deal of 


the outset, and the scene with the tempter, Lucifer, 
| was finely sustained. In the duets with Elsie 
| (Madame Duma) he was quite worthy of his artis- 
tic colleague, and that fine solo ‘It is the sea’ 
| was most poetically rendered. Very dramatic was 
his interpretation of the scene at Salerno; while 
the last duet with Elsie was beautifully given. The 
audience showed in the most unmistakable manner 
| that Mr. Saunders had made his mark here. We 
| should hear much of this artist.” 
| The Birmingham Daily Gazette, in an account of 
| a performance of Berlioz’s ‘* Faust,” on the 13th of 
| October last, also eulogises Mr. Saunders as fol- 
| lows:—‘* Mr. Charles Saunders was good through- 
{out. His voice is all that can be desired, and his 
| method is sound and satisfactory. The vice of the 
tremolo is never in evidence, and while he throws 
himself into his part with sufficient dramatic inten- 
sity, he never forgets to treat the music with due 
reverence. Altogether Mr. Saunders is a thorough 
artist, and one whose conscientiousness is equal to 
his talent, a somewhat rare conjunction.” 


Mr. Saunders has appeared during the present 
season, or is booked to do so, at nearly all the great 
musical centres, and is to sing in Cheltenham, on 
February 13th, at the Festival Society’s Concert, 
in Mr. E. Elgar’s “ Caractacus.” 





Founded 


President— 
H.R.H. tHE DuKE oF SAXE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The I.ocal Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Kequirements—no Local 
Professional Representatives Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 
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Instruments of Music in the time of 
the Bible. 
By H. S. Rosins. 
Part III. 
PSALTRY, DULCIMER, &c. 


If for a moment we turn again to the “‘ Good 
Book,” we shall find in the Book of Daniel, chapter 
3 and verses 5, 7, and 10, mention made of the 
cornet, flute, harp, sackbut, and psaltery. It will 
probably be remembered at the time when the 
Golden Image was set up, King Nebuchadnezzar 
reigned over the Assyrians, and that the sound 
produced by the said instruments was to be a sign 
that every “ people, nation, and language’ should 
fall down and worship the calf. In the references 
I give you, the writer adds, ‘‘and all kinds of 
musick,” this might, with possible advantage, be 
expressed thus: ‘and all kinds of musical istru- 
ments,” for in the preceding passage only the names 
of instruments were mentioned, but this item of 
minor importance may merely be a matter of mis- 
translation. Musick, you will observe, throughout 
the whole bible is always written with a K, as in 
the story of the Prodigal Son when he returned 
home, we read, his elder brother on nearing the 
house heard ‘*musick and dancing.” 
possible to say up to what date the K was retained 
in the word, but in the year 1678 Christopher 
Simpson employsit in his ‘* Compendium of Practical 
Musick,” the third edition of which was published 
in that year. 


THE 


Fig. 5.—The Psaltry. 








Turning our thoughts once more in another 
direction, we will now ponder over the Dulcimer, 
which was one of the first of a// instruments of 
music, and is still used here in this nineteenth 
century. There were several different kinds of 
dulcimers, which not only varied in size and shape, 


It is not | 
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| strings are twanged with two small plectra, one of 


which is attached to the forefinger of each hand. 
On the Continent, too, the dulcimer is often met 
with at the rural fétes, under the name of the 
hackbrett (¢.e., chopping board), which it resembles 
in shape. It is a square box, about four feet in 


length to eighteen inches in breadth, containing the 


| 
| 





sounding board and three octaves of strings, two or 


three to each note, tuned in unison. The player 
holds a short stick in either hand with round knobs 
at the end, one side of which is covered with soft 
leather or felt, for use in ‘ piano” passages. The 
sound is pleasing when played “ piano,’ but as 
there are no dampers like those used in the piano- 
forte, and as the hand can only be used occasion- 
ally instead of them, the “‘ forte” passages are very 
confused. The dulcimer was generally fastened 
round the waist or shoulder of the performer by a 
strap, for convenience in playing whilst marching. 
As the strings ran out in a straight line from the 
player in the same manner as in the grand piano, 
instead of across, as in the modern dulcimer, the 
player must have struck the string sideways with 
the plectrum, probably twanging an accompani- 
ment upon the strings with his left hand. Let us 
now leave the dulcimer and pass on to another 
instrument, known to most, if not all of us, as the 
Lyre. 


fig. 6.—Psaltry or Long Lyre. 
































The Lyre, which was greatly used in days 
gone by, was played with the fingers and with the 
plectrum also, which was generally a small piece of 


‘ivory or bone, pressed by the player against the 


but also in mode of playing, as you will understand | 


from the following account :—‘‘ The dulcimer,” 
wrote Edgar LBrinsmead, ‘has been a favourite 


instrument for ages, and is still used in the East, | 
especially by the Arabs and Persians, under the | 


strings, and snapping them as though they were 
pulled by the finger. The Irish, however, with 
their usual originality, allowed their finger-nails to 
grow so long that they were enabled to employ 
them as natural plectra! The lyre is supposed to 
be the oldest stringed instrument of the Egyptians 
and Greeks, but of course it is impossible to write 
definitely upon this subject, as many string instru- 
ments must have been in use hundreds—nay, 
thousands—of years ago, of which no record what- 
ever has been kept, and therefore no description of 
them can be given. The lyre plectra were some- 
times short wands or sticks, similar to those used 
by the dulcimer-player. They were held one in 
each hand, and were used for striking the strings 


name of the kanoon, in which the lamb’s-gut | of the instrument played upon, so as to set them in 
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vibration. The first kind of plectrum suggested | 

the crow quill that subsequently snapped the 

strings in the spinet and harpsichord ; the second 

probably gave the idea of the hammer for striking 

the strings in the pianoforte, as the plectrum of 

wood was after some time covered on one side with 

leather, so that the performer could play softly by 

striking the string with the part covered with THE ASSOCIATED BOARD 
leather, or loudly by using the wooden side. This ov tnx 

was succeeded by the dulcimer hammers. The | 

Egyptian as well as the Assyrian lyres varied | R.A.M, and R.C.M 

greatly in shape and number of strings ; but with | — 

regard to variation of shape, this statement might | LOCAL EXAMINATIONS IN MUSIC. 
hold good for the majority of musical instruments, | | 

whether Biblical or otherwise. Two of these | 

‘gyptian lyres, one in the Leyden Museum and | PRESIDENT : 

the other in the Berlin Museum, are still in a H.R.H, THE Prince or Waves, K.G. 
remarkably perfect state of preservation. They Honorary Local Representative for Cheltenham : 
are made entirely of wood, and, as in the Assyrian COL. KETTLEWELL 
lyres, the frames are longer on one side than on the | 
other, for the purpose of tuning the strings by | _ 
sliding them up to sharpen or down to flatten | “How Gs W, pr NCE LY THE EION, BRCM.) 
them. | ‘The lyre was a very favourite instrument |... quexanDiR C. MACKENZIE, MorDoc., Str hun, trae 
with the Greeks, and was probably imported by | ~ er Enin., F.R. “AMS Principal of R.A.M. 


4 | Sir C. HUBERT H. PARRY, M.A., Mus.Doc., Cantas. ET Oxon. 
them from Egypt through Asia Minor. | D.C.L., Director of R.C.M. | 4 ‘ 


Fig. 7.—Pevformers on the Lyre. | SAMUEL. AITKEN, 


» 9, Pirtvitte Lawn. 
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Syllabus A and B for 1899 are now ready. 


SYLLABUS A. 
Harmony and Counterpoint Fees are reduced to One Guinea each. 
There are important alterations in the Scales and Arpeggion required 
| in the Junior Grades. 
SYLLABUS B. 
The Registration Fee for Schools and Teachers is abolished. 


The Examinations are now open to all Schools and Teachers in the 
United Kingdom. 


The Board offers Six Exhibitions for 1899. 


Back Numbers of 7he Minim may be Every Candidate entering for the Local Centre Examinations (having 
| previously passed a School Examination) has an opportunity of gaining 


Be | a two years’ Exhibitionn. 
had post free T wopence each. | } Full particulars are given in Syllabus A and B. 
: : | SAMUEL AITKEN, don, Secretary, 
| Central Office, 32, Maddox Street, London, W. 
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VIRGIL PIANO SCHOOL 


AND 


SCHOOL or PUBLIC PERFORMANCE 
CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W 


A. K. VIRGIL ee be 
Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers crained in the 
Special Methods employed. 


ALBERT BATE Bes Bee 


And Assistant Instructor. 


Principal. 


Secretary, 





AUTUMN TERM begins Monday, Sept. 26:h, 1898. 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 

Address: The Secretary. 


REPORT OF THE cae 
BERLIN N 
COMMITTEE OF INVESTIGATION 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 
Committee— 
Herr OTTO LESSMANN (Chairman). 
Dr. JEDLICZKA 
Herr Freiix Dreyscuock. 
Herr PHILIP SCHARWENKA. 


Dr. KREBs. 
Dr. Bre. a 
Professor C. Lutscua. 


“The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 


by the brilliant results which the Virgil Piano Schoo! showed in the | 


examination. It was particularly astoundmg to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzieger, 
June 17th, 1897. 


For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


Tue Viroit Practice Ciavier (Britis#) Co., Lro. 
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The Queen’s Favourite Hymns. 


Queen Victoria, throughout her long life and 
the constant attendance on Divine service by 
which she has set such a shining example to her 
subjects, has (says a writer in the Quiver) shown a 
singularly catholic taste in hymns. Old Lutheran 
paraphrases and chorales, Scottish psalms, the 
hymns of Wesley and Toplady and Watts, Lyte 
and Newman, all have appealed to Her Majesty's 
heart and expressed her feelings of devotion and 
praise, hope for the future, and association with the 
past. Inher griefs she has evidently sought the 
| sympathy of the Man of Sorrows, and in her appre- 
‘ciation of noble deeds she has realised that the 
| bravest warriors are soldiers of the Cross; while 
/in the remembrance of those she has loved and lost 
|she has ever clung firmly to the hope of their 
blessed resurrection to everlasting life, and shown 
it by her choice of the hymns to be sung over their 
last resting-places. For many years after the 
Queen had made her Highland home at Balmoral 
| with her family, she would not have any hymns 
/sung, either at Crathie Church or at the private 
| services in the Castle, but was content with the 
| quaint version of the Psalms in general use among 
'the Presbyterians of the old school. Now the 
|‘ Scottish Hymnal” is used as both, and the 
| hymns selected for the Castle services are generally 
chosen by Princess Beatrice or the ladies in per- 
| sonal attendance on the Sovereign. The Queen is 
fond of ‘‘ Nearer my God to Thee,” and so are the 
| Prince and Princess of Wales. Another great 
favourite with the Prince is the Soldier’s Hymn, 
| written by the Rev. Arthur Robins, of Holy 
| Trinity Church, Windsor, and set to Rossini’s 
music. Never does H.R.H. attend that Church 
without this hymn being sung, in which he joins 
heartily. It is, perhaps, not very familiar to any 
but those who are frequently present at military 
services. . . . It is well known that the Queen 
‘dearly loves a soldier,” as the phrase goes, and 
that military sights, sounds, and reminiscences 
have appealed to her strongly from very childhood. 
She herself chose the texts beginning, ‘I have 
fought a good fight,” and ‘“ Fight the good fight of 
faith,” and personally paid for their being illumi- 
nated round the face of the galleries of Holy Trinity, 
where are also inscribed the names of 1,837 men of 
the Grenadier, Coldstream, and Scots Guards, and 
_of twenty-seven officers, who fell in the Crimean 
War. Charles Wesley’s ‘* Jesu, Lover of my Soul,” 
and old John Newton’s ‘‘ How sweet the name of 
Jesus sounds!” have always been much enjoyed 
and appreciated by the Queen, but for the last 
thirty years her choice has fallen most frequently 
on hymns relating to the future state, and breathing 
the spirit of resignation. It is impossible to follow 
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them from year to year without feeling that the | XII.—Explain the Terms: (a) Carol; (b) Noel ; 

attitude of Her Majesty’s mind is “ Though He | (c) Chorale; (d) Madrigal ; (ec) Glee; 

slay me, yet will I trust in Him”; and so many of | (/) Part Song; (g) Chorus. 

the billows and storms of life have gone over her | 

venerated head that her people can only rejoice in | Note.—These Papers are intended for Class 

her faith and confidence. 'and School use. The competition questions will 
be selected from the same subjects later on. 





“The Minim” Examination Questions on) 
" Advice.—(1) Write all questions and answers 

the Theory of Music. on ruled music paper. (2) Number each question 
SET IV and answer. (3) Write neatly, and not too 
: crowded; leave space of a stave or two between 
each question and answer for corrections. (4) Write 
'inInk. (5) Give your name or motto at the end of 

[.—/a) Take the Christmas Carol, “ Unto a World | each Paper worked, as required for a competition. 
of Sin,” in the December Minim, for working 

out some of the questions. 


ScaLES. TIME AND RuyTHM. ‘TRANSPOSITION. 


Papers will be examined, corrected, and 
returned on sending full address and twelve 
(b) Write the Treble part of the Carol a semi- postage stamps. 

tone higher, and in 4 time. Prefix the Key 


OR an Address — Editor, Minim, Head Office, Chelten- 
Sig : 


. ham, England. 
II1.—Transpose the Carol into vocal score. Use iat, 


the C Clefs for Soprano, Alto, and Tenor | The next set of questions will be given on 
parts. In the original key. ‘‘Scales, Intervals, and Transposition.” — Ep. 


[11.—(a) Write the relative Minor Scale to the key | Mini. 
the Carol is set in; (d) the tonic Minor | ———= 
Scale. Give one in the Harmonic form, and | 


in the Melodic form. Use Trebl sig | 
=a | Lhe dumnane. Newapaner. 


1V.—Write a Chromatic Scale from the note | 
G (a) in the Harmonic form; (0) a} 
Chromatic Melodic Scale from the note | 
B Flat, ascending and descending. 

V.—Write the Major Key Signatures of C Flat, 
C Sharp, D Sharp, F Flat, in Treble and 
Bass Clefs. 

VI.— Write the Minor Key Signatures of G Sharp, | 
A Flat, A Sharp, G Flat, in Trebie and | 
Bass Clefs. 











VII.—Explain fully the meaning of Diatonic, | 
Chromatic, and Enharmonic Scales. 


VIlI.—Write the Enharmonic Scale, commencing | = 
with the note C, in the Tenor (C) Clef. < SS 


OPE-JONES, “BIRKENHEAD aed 


NOGNOT “LGZULS 1391s ‘OLi— #99O 








IX.—Write Major Scales, in varied Clefs, in which | 
the following notes are found :—{a) E and | 
A Sharp; (0) D Flat and G; (c) C Sharp | th EM | |estey oncan co 
and F Double Sharp; (d) C and G Flat. py 

X.—Write Minor Scales, in varied Clefs, in which 
the following notes are found :—(a) E Flat 
and F Sharp; (0) Gand A Sharp; (c) F Flat ‘ aay 
and G; (d) G Flat and A. Prefix the |ONE PENNY W EEKLY, from Railway Bookstalls, or 
Signatures. through any News Agents; or send 


XI.—How many Diatonic Scales can the notes B | YEARLY SUBSCRIPTION, 6s. 6d., to Manager, 
and F be found in at the same time ? 130, Fleet Street, London, E.C 


Menufact rere «) 
t, | ufacturers «| 

| ‘ it pan! : a - in the World.’ 

Model ond Finish. Style 086. Pateramn, Bema Oo Sack, 
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THE 


THE 
West London Conservatoire of Music, 


mF 75, THE Grove, HAMMERSMITH, W. 


; es 


ie. Patrons— Sir LIONEL DarELL, Bart., C J. Monk, M.P., 
a F. H. Cowen, C. LEE WILLIamMs, HuGu Bratrr, and 
mF G. RoBerTson Sincvair, Esqrs , Mrs. ELLicott, and 
3 Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President-—Watkin MILLs, Esq. 


1) Professovs—Mrs. Mary Davies, Mrs. Hutchinson, 
Te Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
yl Franklin Clive, C. A. Connack, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 

a SaaniEnnnEEEnEEnnEnEEEEEEEeEEEeee 
i i Academical. 

RoyaL AcADEMy oF Music. 

The competition for the Sainton Dolby Prize 


a took place on Dec. 10th. ‘The examiners were 
Miss [Esther Palliser, Miss Clarlotte Thudichum, 


4 
F i, and Mr. William Ludwig (chairman), and the 
mi prize was awarded to Julia Franks, a native of 
. Melbourne, Australia. The examiners very highly 
A | commend Florence Rosson, and highly commended 
a) Ida Mann and Annie L. Levens. 


The competition for the Rutson Memorial 
Hi Prizes took Place on Dee. 12th. The examiners 
ip were Miss Marie Fillunger, and Messrs. Hirwen 
.- Jones and C. Lyall (Chairman), and the prizes 
were awarded as follows :— 

Sopranos.—Awarded to Anna Bella McDonald, 


i , a native of Thurso, Caithness. The examiners 
ae highly commended Florence Gill, and commended 
‘aig? Lilian H. Burgess. . 


Tenors.—Awarded to R. Whitworth Mitton, 
a native of Manchester. 


} 
The competition for the Heathcote Long Prize 
} took place on 8th December. The examiners were 
i Messrs. Charlton T. Speer, Graham P. Moore, and 
Fountain Meen (Chairman), and the prize was 
; awarded to Gerald H. Kahn, a native of London. 
M The examiners highly commended George D. 
k Cunningham and commended Alfred Amy. 
PorreR Exuipition. — Awarded to 


Mabel 
: i Colyer, a native of London. 


‘The examiners were 


Messrs. Henry R. Eyers, Arther O’Leary and 
Walter Macfarren (Chairman). 


MINIM. 


January, 1899. 


The competition for the Bonamy Dobree Prize 
took place December 15th. The examiners were 
Messrs. Henry Bramsen, Edmund Woodhouse, 
and W. H. Squire (Chairman), and the prize was 
awarded to R. V. Tabb, (a native of London). 

WESTMORLAND SCHOLARSHIP. — Awarded to 


George lHlenry Gardner, of London. The 
Examiners were Messrs. W. Nicholl, Arthur 





| Thompson and Francis Korbay (Chairman). 
Examiners highly commended Henry Rojas. 
| Hint Prize.—(Composition). Awarded to 
| Katie E. B. Moss, of London. The Examiners 
|were Messrs. G. F. Cobb, Arthur Somervell, and 
| Edward Elgar. 

| The total number of entries for the Christmas 
| Examinations for the Licentiateship is 493. At 
the Michaelmas Examinations there were . 120, 
making a total of 613 for the year. 

—:0:— 
RoyaL CoLLeGE oF Music. 


The 


The following awards were made at the con- 
clusion of the Christmas Term, December. 17th, 
1898 :— 

CounciL Exuipitions. — Lucy C. Barton 
(Singing), £5; Nicholas C. Gatty (Composition), 
£10; Cicely R. Gleeson-White (Singing), £10 ; 
Percy L. Scaife (Organ), £5; Phoebe M. Walters 
(Piano), £10; Ethel Wilson, A.R.C.M. (Piano), 
£10. 

Tue Hopkinson Gotp MEpDAL FoR PIANO 
FORTE PLayinc.—(S.)* Florence Smith. 

Tue Dove Prize (value £13).—(S.) Eleanor 
Jones (Singing), £6 ros.; (S.) Agnes H. Nicholls 
(Singing), £6 Ios. 

—10i— 
Trinity CoLtece, Lonpon. 

The half-yearly Local M.K. examinations 
were held December 17th. The total number of 
entries were 2001. The Papers in all divisions 
were a little more advanced than usual. 


* (5.)=Scholar. 








Guild of Organists (Fucorporated). 


FOR CHURCH ORGANISTS ONLY. 





Examinations for F.Gld.O. and Certificate of Practical 


| 


Musicianship are held in January and July, and have special 
reference to Church Music, Services, &c. 
For particulars of Membership, Free Register, &c., 
Address, 
FRED. B. TOWNEND, Hon. Sec., 
23, Queen Victoria Street, E.C 
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MR. CHARLES SAUNDERS, 


The Mew English Tenor. 
ENGAGEMENTS, SEASON 1808-99 | 


Birmingham Festival Society (Berlioz's ‘‘ Faust’). Birming- 
ham Festival Society (‘‘ Messiah "). Wolverhampton Festival | 
Choral Society (Berlioz’s ‘* Faust ° ‘). Stoke Philharmonic | 
Society (Sullivan's ‘‘ Golden Legend"). Bury Choral Society. 
Cheltenham Festival Society (Elgar's ‘‘ Caractacus "’). 
West Bromwich Choral Society (Purceli’s “ King Arthur’). | 
Liverpool (Ballads). Oldham (‘ Messiah ”’). Falkirk. 

Hereford (‘‘Hymn of Praise’’). Liverpool (‘‘ Messiah”’). | 

Runcorn (‘‘On Shore and Sea’’). Port Sunlight  Altrin- | 


cham. Bury (Ballads). Manchester. Ashton-under-Lyne. | 
Wednesbury. Mossley. Walsall. Lytham. St Austell. 
Plymouth. Truro. Penzance. Camborne. Oswestry | 


(‘ Messiah’). Leicester (‘‘ Messiah "’). Chapel-en-le-Frith. | 
Bacup. Rochdale. Bradford. Oldham (‘' St. Paul”), &c. | 


For Terms and Vacant Dates apply to 
MR. CHARLES SAUNDERS, 


CASTLEWOOD PLACE, MossLEy Roap, 
ASHTON-UNDER- I sYNE. 





PEST “Music” 


By SIR HERBERT OAKELEY. | 
| 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with | 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised | 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul’s, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

Seek Him that maketh the Seven Stars and Orion 


(Op. 34). : 
eae since and Evening Service in E Fiat 
Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 


or, apply to the COMPOSER, DOVER. 











Rew Music, 


Published by ‘‘ THE MINIM" Co.. Cheltenham, Eng. 





DEDICATION HYMN: 


“Christ is our Corner Stone” (St. 
Composed by Gro. A. A. West, F.R.C.O. 
Threepence, post free. 

Seven-fold “Amen” for Six Voices. 
posed by Geo. A. A. WesT, F.R.C.O. Price Threepenc, 


Kenelme). | 


post free. 

Christmas Carol: “What Light is this.” 
Composed by HERBERT C. Morris. Price Twopence, 
post free. 


Sexagenary Hymn: “God, who at Gibeon.” 
Composed by Rev. G. C. E. RyLtey, Mus Bac. Post 
free Three-halfpence. 

Vesper Hymn for Four Voices (No. 2): “So 
grant us Peace.” Composed by F. C. Baker 
Printed on a Card. Post free One Penny. 

Two Christmas Carojs: “Unto a World of 
Sin,’ and “The Babe in Bethlehem,” 
Composed by Rev. G. C. E. Rytey, Mus. Bac. 
Post free, Twopence. 


Appress—‘*MINIM" OFFICE, CHELTENHAM, Ene 


\ Tue Mini. 


Price | another the flute. 
| flute was cracked. 
Com- | preached was on behalf of buying a flute. 
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Odd Crotchets. 


A little nonsense now and then, 
Is relished by the wisest men. 
—_ Dy i Md a 


‘‘ Here will I pledge thee, dearest one,” sang 


the tenor, as he left his watch in safe keeping. 


— sc; — 
“*T always call on Miss Gimp and Miss Panks 


the same evening.” 


‘¢ What’s that for ? ”’ 
‘“¢After I have heard one talk I can stand it to 


hear the other one sing.” 


Sunpay ScHOooL Techie (reading to class) : 


‘« And some fell by the wayside.” 


Tommy (becoming suddenly interested) : ea 


didn’ t know they rode bikes in those days !’ 


—0o:— 


TEACHER: ‘*What animal attaches himself to 


man the most ?”’ 


Johnny Thickhead: ‘ The—er—er—bulldog, 


ma’am. — 
TEACHER: ‘*Who came after Charles I. ?” 
Smart Boy: ‘ The executioners.” 
—!o:— 
A Vicar was once discussing with his 


organist how people could be got to church; he 
had instituted sermons of no more than five minutes 
duration, and the organist protested that he had 
stood on his head on the organ stool for ten 
minutes, but the people came not. A parishioner 
suggested, however, that in addition to these wiles 
they might try a little religion. 
—:0:— 
The Bishop of Liverpool, opening a bazaar 
some time ago in aid of an electric motor to blow 
the organ of St. Paul in that city, said that fifty- 


'three years ago the first sermon he preached was 
for a charitable object. 
‘the villagers, when he was a curate, to take more 
| interest in music. 


He was trying to induce 


He found he could get a man to 
another the bass viol, and 
Unfortunately, however, the 
The first charity sermon he 

From a 
flute to an electric motor was a very long road 
indeed. He got £1 5s., and so they bought a flute, 
and it was given over to the musicians. The man 
who played the bass viol was of an undenomina- 
tional turn of mind, and there were some present 
who knew what that meant. The man persisted 
in carrying off the bass viol to the Baptist Chapel 
and playing it therein. The churchwardens 
thought that would not do, and, as the man persisted 
in doing it, he was told that he must give up the 
bass viol. He accordingly returned it to the 
churchwardens, but before doing so he cut off the 
strings, saying he had bought them himself, 


| play the clarionet, 
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MR. CHARLES KNOWLES, 
The Workshire Baritone, 


Of the Leeds Musical Festival (1898) and Birmingham 
Festival Concerts; the Crystal Palace Concerts, Leeds 
Choral Union, Glasgow Concerts, &c 


Dates booked for 


December 3rd, Leeds Orchestral Concert ; 4th, Leeds 
‘“Messiah"’; 5th, Chester, ‘‘ Fair Ellen’’; 6th, Crosshills, 


“St. Paul’’; 7th, Gateshead, ‘St. Paul’’; roth, London, 
“ Elijah"; ith, Leeds; 12th, Stockport, ‘‘ Messiah’’; 
18th, Leeds, ‘‘ Messiah"’; 19th, Wakefield, ‘ Judith’’; 


2oth, Selby, ‘‘ St. Paul’; 
27th, Farsley, Ballads. 
Jan. 21, 1899, Leeds; 30th, Heckmondwike, ‘‘ Creation.” 
Feb. 6th, Cleckheaton ; 13th, Cheltenham,‘ Carractacus,’ 
in the title réle ; 22nd, Sunderland ; 25th, Leeds, ‘ Elijah” ; 
etc., etc. 


26th, Chesterfield, ‘‘ Messiah "’ ; 


For Terms, &c., address— 


MR. CHARLES KNOWLES, 
or, 61, BURLEY STREET, LEEDs, 


London Agent, Mr. N. Vert, 6, Cork Street, London, W. 


Three Short Pieces: 


No. 1—Reverie. No. 2—IIl Ballo. No. 3—Menuetto. 


FOR THE PIANOFORTE. 
ComposeD By J. CHARLES LONG, F.R.C.O. 


Price (complete) One Shilling and Sixpence, net. 





London and New York: NoveEtto & Co. Lrp.; and of all 
Music Sellers in the United Kingdom. 
ye 
The Composer will be pleased to forward a Sample 
Copy to any address on application (enclosing six penny 
stamps) to 1, Clare Villas, Cheltenham. 


Universal Music Library. 


GOODWIN & TABB, “ “sgt *:, 


Telegraphic Address—‘‘ Accapem1A, LONDON,” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 
No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 

Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required. 

Messrs. Goopwin & Tabs are prepared to purchase all kinds of 
Standard Works, if in good condition, 

MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 
MANUSCRIPT MUSIC PAPER 
(Of very superior make), 

The Trade swpplied wpon liberal terms. 


WHOLESALE DEPARTMENT FOR ‘‘ THE MINIM.” 


THe Minimo. 


January, 1899. 





Professional Cards, &c. 





LONDON. 
1 lgrtenanes ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 


Address—17, Alma Square, London, N.W. — 





WORCESTER. 

RS. GLOVER-EATON. L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 


Address—Braemar, Worcester. 


LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—2i, Granard Road, 
Wandsworth Common, 8.W. 








ASHTON-UNDER-LYNE. 
R. CHAS. SAUNDERS (Tenor), for Oratorios, 
Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 
LONDON. 
R. ROBERT GRICE (Baritone Vocalist), of the 
i Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
| Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address — 








WORCESTER. 
VAR. LEONARD G. WINTER, Member of the In- 
a corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


88, Tytherton Rd., Tufnell Park, London, N._ 





LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 


45, Pentonville Road, N. 
____Oratorios and Concert Parties arranged. 
LONDON. 
M* HERBERT WALENN, 
i Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
London, N. 





BIRMINGHAM. 
\} R. A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 


Address—81, Victoria Road, Aston Park, Birmingham. 
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January, 1899. 
Provincial Notes. 


usy one in musical circles. 


On December 5th, 


fadame Alice Gomez and her concert party gave | 


return visit. The artists were all well received 
nd gave pleasing selections. 
ppeared for the first time before a Cheltenham 
udience. Her pure and charming voice delighted 
ll, and her reception was most cordial. Mr. 
<ennerley Rumford and Mr. Jack Robertson are 
lways welcome visitors, and sang with true 
rtistic effect. Miss Agnes Stewart Wood gave 
wo effective violin solos, and played one of her 
bwn compositions, Canzonetta, with brilliancy. 
err R. Zwintscher was the solo pianist, and he 
reated much enthusiasm by his powerful and 
nasterly performances. Madame A. Gomez sang 
n her accustomed pleasing manner, and the piano- 
orte accompaniments were ably played by Mr. 
. T, Watkis. The attendance was very small, 
and not financially a success. 


On December 7th Miss Ethel Home gave a 
Ballad Concert, which we regtet to say was very 
poorly attended. Miss Home sang “ Abide with 
Ie” (Liddle), and ‘‘ Husheen” (A. A. Needham), in 
ood style, and she was warmly received by her 
patrons and friends. 


Robert Radford, all new to Cheltenham. Miss 
Beatrice Pratt was the solo violinist, Mr. C. 


Whitemore, solo pianist, and Miss Hayward kindly | 


assisted as accompanist. 


Miss Mary Willett gave a very pleasing | 
concert in the Rotunda on December 15th to a. 


limited audience. Miss Willett was well supported 
by Miss Newham and Mr. Lane Wilson in the 
vocal department, and Miss Isabel Hirschfeld, solo 
pianist, and Mr. Lewis Hann, solo violinist. The 
programme opened with ‘‘ Grand Duo Brilliant sur 
les Huguenots ” (Talberg and De Beriot), played in 
the most finished manner by the two last named 
artists. Later on Miss Isabel Hirschfeld gave 
piano solos in her best style, and delighted everyone 
present, whilst Mr. Hann gave solos by Wieniawsht 
ina brilliant manner. Miss Willett sang several 
songs effectively, including Handel’s ‘ Ombra 
mai fu,” and ‘* For all Eternity ” (Mascheront), with 
violin obbligato by Mr. Lewis Hann. 
Wilson’s old songs were much enjoyed, and Miss 
Newham contributed to the successful programme, 
which had the able accompaniment of Mr. S. R. 
Wingate. 


On December 22nd the Musical Festival 
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: : >| was present at 
Miss Louise Dale | P 


The other artists were Miss | 
Lilian Coomber, Mr. Whitworth Mitton, and Mr. | 


Mr. Lane | 
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Norman) and the Mayoress (Mrs. G. Norman). 
The programme consisted principally of Christmas 
music, and included the two pretty carols 
published in last month’s Minim, the com- 
|positions of Canon G. C. E. Ryley, who 
the concert. The solos were 
/most successfully sung throughout the even- 
\ing by Mrs. Glover-Eaton, L.R.A.M. (of Wor- 
'cester), Mr. C. Eynon Morgan (of Gloucester 
| Cathedral), Miss Harrhy, Miss Creese, Miss B. 
| Scott-Brown, Mrs. Leatham, and Mr. James 
| Fielding. A novelty in instrumental effects was 
| successfully introduced by Mr. J. A. Matthews, the 
| Conductor of the Festival Society,—the mandolines 
and a full orchestra of strings. Two effective 
| pieces were played, a ‘ Benedictus,” and 
| * Serenade,” by Dr. F. Iliffe. Miss Alice Gardiner 
| was the principal mandolinist, and she was sup- 
| ported by seven other young ladies. Mr. Harry A. 
Matthews ably presided at the organ, and played 
| as solos Guilmant’s Sonata (No. 2) and Merkel’s 
| ‘‘Christmas March.” The piano accompaniments 
|were shared by Messrs. A. W. H. Hulbert, 
|Leonard Mott, H. A. Matthews, and J. A. 
| Matthews, and Mr. E. G. Woodward was the lead- 
ing violinist. During the evening the Orphanage 
for the Children of Musicians, which is under the 
control of the Incorporated Society of Musicians, 
was placed before the assembly as deserving of 
assistance from the general public, and an earnest 
| appeal was made on behalf of the Institution by 
the Conductor, who was gratified by having the 
isum of £5 5s. to hand over to the Orphanage. 
—0:— 

GLoucesTER.—The Choral Society gave the 
first concert of the season, in the Shire Hall, on 
December 20th, when Mr. Coleridge-Taylor’s new 
cantata, ‘* Hiawatha’s Wedding Feast,” and Sir C. 
Hubert Parry’s ode, ‘ Blest pair of Sirens,” formed 
an attractive part of the programme. The solos in 
the cantata were finely sung by Mr. Iver McKay, 
The instrumental selection included Ballade in A 
minor, S. Coleridge-Taylor, and ‘* The March” from 
Tannhinser. Mr. E. G. Woodward was leader of 
the band, and Mr. A. Herbert Brewer conducted. 

—:0;— 
| WorcesTEeR.—The Public Hall was crowded 
|in almost every part on December 1st, upon the 
occasion of the first concert of the season given by 
'the Worcester Musical Society. The first half of 
the programme was occupied with two works—the 
English adaptation of Spohr’s cantata, ‘* God, Thou 
| art great,”,” and Edward Elgar’s ‘‘ The Banner of 
St. George,” together with a selection by the 





Society gave an Invitation Concert in Bennington | orchestra. The cantata was given most suc- 
Hall, betore a large and fashionable audience, in- | cersfully, choruses and solos being sung with 
cluding the Worshipful the Mayor (Alderman G. | pleasing effect. Muss Laura Taylor, a young lady 
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who is a favourite here, sang the solo, ‘* Thou earth, 
waft sweet incense,” in a pleasing manner. 
Spackman joined Mr. Henry Peacey in the duet, 
** Children, pray this love to cherish,” to which the 
orchestral accompaniment was noteworthy. The 
four principal vocalists combined in _ the 
quartette, ‘“‘ Walk ye,” in which, at the commence- 
ment, the air is sung in unison by alto and bass, 
then by soprano and tenor, and finally taken up in 
full harmony by the quartette. The concluding 
chorus, ‘God, Thou art great,” was admirably sung. 
The cantata 


throughout. Mr. Elgar’s elaborate and remarkable 


music severely taxes both chorus and orchestra, | 


and in this ballad littlerest is granted to either, from 


the beginning to the end. At the conclusion, the | 


audience were most enthusiastic, and Mr. W. M. 
Dyson, the conductor, was recalled to bow his 
acknowledgments. Between the two main works 
the orchestra gave Gounod’s ‘“ Mors et Vita,” a 


pleasing air for strings, accompanied by the wind | 


instruments. The second part of the programme 
was of a miscellaneous character. The chorus sang 
Pierson’s naval ode, “ Ye 
and were encored for a charming rendering of 
Pinsuti’s ‘*‘ The sea hath its pearls.” Songs were 
well sung by the artists, and encored. Mr. W. H. 
Dyson was leader of the band, and Mr. W. Mann 
Dyson conducted in an enthusiastic and successful 
manner. 


The Amateur Operatic Society gave last 
month five performances of the ‘ Vicar of Bray,” 
commencing on December 6th. The musical 
director was Mr. Leonard Winter, and Mr. Shel- 
ford Walsh was the stage director. The perform- 
ances were deserving of the applause and praise 
accorded night after night. The soloists were good, 
and the choruses were given with brightness at all 
times, and the band contributed materially to the 
success of the opera. The untiring efforts of Mr. 
Shelford Walsh and Mr. 
all praise. 

—:0:— 


BirMiInGHAM.—Mr,. Wymark Stratton gave a 
most enjoyable concert, in the Masonic Hall, on 
December 7th. Mr. 


included the following experienced performers—Mr. 
A. Gregory, flute; Mr. G. Foreman, oboe; Mr. 
Emile Gilmer, clarinet ; Mr. A. Probin, horn ; Mr. 
P. Langdale, bassoon. Mr. W ymark Stratton, 
although himself an accomplished bassoonist, only 
took upon himself the duties of pianist and ac- 
companist. The quintet for wind was by Claude | 
Paul Taffanel, a work that is not new to local 
audiences, having been heard three years ago. It 
is a charming and extremely melodious composition, 
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Miss | 


was a praiseworthy performance | 


Mariners of England,” | 


Leonard Winter deserve | 


W ymark Stratton had an| 
excellent artistic personnel to assist him, which | 
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anuary 
consisting of the following movements: Allegro qm —— 
moto—andante—vivace. The other concerted Pi 
was Beethoven’s quintette in E flat, op. 16, 
piano, oboe, clarinet, horn, and bassoon, whichll 
also arranged as a string quartet, marked op. 
In this exquisite work Mr. Wymark Strati 
| proved himself to be an able and scholarly pian; 
|obtaining every possible eftect. His co; 
jutors in the quintet are also entitled to a j 
acknowledgment of the valuable and artistic hd 
given. Mr. Wymark Stratton chose for his piay 
forte solos Schubert’s impromptu in G flat, op. « 
| No. 3, and Schumann’s well-known “ Arabesque 
in C,op.18. The first is a true song without word 
which Mr. Wymark Stratton gave out in Lyrig 
style. The ‘“ Arabesque” was played in a piqu 
/and scholarly way. In the way of a novelty 
Gilmer and Mr. Stratton introduced Gade’s Fa 
tasiestucke, op. 43, for clarinet and piano. Bo 
| artists interpreted the music in a very impressi 
way. The vocalist was Miss Rosina Hammacot 
who achieved a complete success with her admira 
singing of Rubinstein’s touching ‘‘ Asra”’ and “ Au 
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Robin Gray.” She also gave two characteris ia 
gipsy songs by Dvorak and an impassionate song} S fou 


3lumenthal, “ Glad Tidings.” 


: are. e able 
The last of a series of three subscription cot 


. ° * iS CON! 
certs organised for this season by Mr. Fred Wat. j.cju. 
and Mr. Percy Stranders was given in the Mason higave 
Hall, December 14th. The programme submittal, <o| 


contained two important examples of chambe 
music—lEdward Grieg’s string quartet in G minoj 
op. 27, and Schumann’s great quintet for piano an 
strings, op. 44, in E flat. The former is but litt 
known—a work in which nationalism is again 
conspicuous feature. The quartet was first give 
_by the famous Heckmann Quartet, at Cologne, 
1878, and at the concert of the Tonkiinstler Ve 
sammlung, at Wiesbaden, in 1879. The move 
ments are (1) Allegro molto agitato, preceded by 
short introduction, un poco andante ; (2) Romane 
_andantino ; (3) Intermezzo, allegro molto marcato; | 
| Finale, presto al saltarello, with a short introduction 
lento. The performers were Mr. Fred Ward, fis 
violin, Mr. H. Freeman, second violin, Mr. W. 
| Ward, viola, and Mr. F. A. Ward, violoncello 
Mr. Percy Stranders chose for his solo Chopin} 
beautiful Fantasia in F minor, op. 49, to whic 
/ attaches a sad memory, inasmuch as it was the lag 
piece which the late Sir Charles Hallé played i 
our Town Hall. Of great charm in the exquisil rough 
| tempo di marcia at the beginning and the lovely Je... a 
| sostenuto ; and then, again, what infinite grace is toward 
be found in the brilliant passages in thirds anf 
sixths. Mr. Ward introduced his own ‘ Andantt 
“con variazioni,” from his sestet, scored for tw 
violins, two violas, clarionet, and violoncello, 
,melodious and well-written movement, capital 
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| 
pyed by Messrs. F. Ward, Freeman, W. H. 
ard, H. Archer, Arthur and F. A. Ward. For 
s violin solo Mr. F. Ward gave his own Nocturne 
B minor, with muted strings, a composition of | 
ich merit, based on luscious themes. A genuine | 
ecess was achieved by Mr. Henry Sunman, 
incipal baritone of Christ Church, Oxford, who is 
e possessor of a well-cultured and beautiful voice, 
d who sings like an artist. His songs were 
punod’s ** She alone charmeth my sadness ” and 
io dramatic songs by Korbay—‘* Mohae’s field” 
d ‘*Shepherd, see thy horse’s foaming mane.” 
tr. F. W. Beard accompanied the vocal items in 
musicianly way. 

LrepsurRy.—The Musical Society gave its first 
nual subscription concert for the season on the 
h December, before a large audience, the prin- 
al work being Cowen’s “ Sleeping Beauty.” The 
formance was attended with a_ considerable 
nount of success, mainly owing to the unremitting 
ertions of the popular conductor, Mr. Tom 
foodward, under whom the Society is now in a 
ty flourishing condition. The orchestra, under | 
e able leadership of Mr. J. A. ‘I. Nicholson, | 
is considerably augmented for this occasion by 
e inclusion ofseveral well-known instrumentalists, 
hdgave a fine rendering of Cowen’s beautiful work. 
he solo parts were perfecily safe in the hands | 
the principal artists, and were much enjoyed by | 
h appreciative audience. The programme was as | 
llows :—Cowen’s “* Sleeping Beauty,” and a short 
lection, which included Mendelssohn’s Scottish 
mphony. ‘The soloists were Mrs. Woodward, 
iss Willett, Mr. Hamlyn Crimp, and Mr. T. 
oodward. ‘The band and chorus numbered too 
rformers. 





—0:— 

SHEFFIELD.—On December 6th the Musical 
nion gave Gluck’s ‘“* Orpheus and Eurydice” 
der the direction of Dr. Coward. Madame) 
tema, Madame Norledge, and Miss Coward were | 
e artists engaged for the solos, but Madame 
tema was unable to fulfil her engagement at the 
st moment, and Miss Lilian Hovey undertook her 
hare of the work at a very short notice. Miss 
ovey had a reception which she is not likely to 
tget, when she stepped to the front of the platform 
) take Madame Brema’s place. Miss Hovey sang 
toughout the opera with great success, and 
ave dramatically all the beautiful solos. Miss | 
oward sang sweetly and in an unaffected style, for | 
hich she was heartily applauded. Madame Nor- | 
dge sang with the fullest appreciation of her part | 
surydice), and up to the highest standard of | 
cellence. The choruses were well given, and | 
he band was ably led by Mr. Parkes. The second 
wt of the programme consisted of part songs and 
bags. 








| (German) ; 


;room concert on December ist, when 





MarGate.—On December jst the members 
of the Margate Philharmonic Society (of which 
Dr. E. J. Bellerby is president) gave the first of 
their subscription concerts this season at the 
Cliftonville Hall, and the event was in every way a 
great success. Mr. A. Thornton Bobby is the 
conductor, and Mr. A. P. Howells, leader. The 
principals were Mrs. Helen Trust (vocalist) and 
Signor Tito Mattei (solo pianist), while the 
orchestra, as usual, was augmented by a contingent 
from the excellent band of the Royal Marines. The 
programme included ‘‘ Suite of Dances” the com- 
position of Mr. H. B. Osmond, F.R.C.O., organist 
of St. Peter’s Church, and which was now produced 
for the first time, overture, Mozart’s ‘“ Figaro.” 
Mrs. Helen Trust, sang, with charming effect, 
the ‘ Cradle Song” and ‘“ Damon” (both by Max 
Stange). Weber’s Concertstiick (for piano and 
orchestra), was played with Signor Tito Mattei at 
the piano. Mr. Osmond’s ‘‘ Suite of Dances” isa 
graceful composition of great merit and evidenced 
considerable constructive ability. The second part 
of the programme included two piano solos by 
Signor Tito Mattei, ‘“‘ Reverie Passionée” and 
‘“* Grande Valse de Concert ’’ (Bonheur), and played 
by the composer, who was enthusiastically encored. 
Mendelssohn’s ‘ Italian Symphony” closed the 
concert. 


—:0:— 

Exreter.—The Orchestral Society, conducted 
by Mr. R. B. Moore, Mus. Bac., gave a successful 
concert on December 1st. Miss Edith Serpell was 
the vocalist, and Mr. E. E. Bell principal violin. 
The programme included—Overture, ‘Son and 
Stranger ” (Mendelssohn) ; ‘‘ Orchestral Suite ” 
Haydw’s Military Symphony; and 
Weber’s Overture, Oberon. 


—:0:— 


Leyron.—Dr. W. Lemare gave a drawing- 
a varied 
and interesting programme was well performed by 
members of his Choral and Orchestral Society and 
a number of ladies who ably manipulated their 
guitars and mandolines. We are pleased to hear 
that Dr. Lemare has recovered from his recent 
illness, and is able to resume his professional duties. 
The programme included selections from ‘* Athalie” 
(Mendelssohn), and ‘“*‘ May Day” (Macfarren). Songs 
and piano solos were contributed by several local 
artists and pupils of Dr. Lemare. 





— 


PaRKFIELD Musica. Society.—The next con- 
cert willtake place on January 6th, in the Public 
Hall, Erdington. 
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; y PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored SECC 
a} equal to New. SEE 
|| VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 
i STRINGS AND FITTINGS OF THE BEST QUALITY. 
a] t 
Ye zi 
OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE § ** « 
| f SPECIAL DISCOUNTS TO THE PROFESSION. 
i Hy v4 a nm a = — —_ — = re nes — A | _— ee ORC 
f fe 
hil ASHDOWN EDITION of Standard Vocal Music. a 
voL. 8. D. | VOL. 8 
1. Concone. Fifty Singing Lessons om le médium de la 14. Marcello, Five Sacred Duets for female voices 1 
voix). Op. 9 1 6 15. Rubini. Twelve Lessons on the modern = vee of Singing Artists— 
Constantino Perigini. Six “Lessons in Solfeggio ‘for two (Soprano cr Tenor) a 1 
voices ats Noe om sie wal 0 16. Garcia. School of Singing .. oa ‘ied aoe 
3. Niels W. Gade. Fight Vocal Duets (English and 17. Franz Abt. 60 Solfeggi and vocal exercises ... soo 
German words) Pe ats « ? Oe |) 18. Giardini. School of singing for Baritone and Bass 1 
4, Franz Abt.” Ten Vocal Duets. (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9)" 1 Ban 
words) ’, 20 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 
5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 om). 1 
6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone. Forty Lessons for Deep | Voices. Op. "7 1 
7. ye ag = The Elements of Singing .. 10 22. Cuncone, Fifteen Vocalises Op. 1 ie on 
8 . 5S. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggie Solfeggi . 1 
“Op. : 1 0 24. F. E. Bache. Six Songs with English « ‘and German words 1 
9. J.L. Hatton. Five Chamber Duets se 10 25. Pinsuti. Five Two-part Songs ; s l 
10. F. Lachner. Three Trios for Soprano Voices (Buglish and 26. Glover. Five Vocal Duets 1 Ticket 
German words) 10 27. Travers. Twenty-four Progressive Solfeggi “for meditim 
11. Mendelssohn. Six Two-Part Songs. Op. 63. 10 voice . ove os ae 
12. F. Romer. Six Vocal Duets om ite 1 0 28. Righini. ‘Preparatory y Exercises and Solfeggi ae, ee 
13. Bordogni. Twelve nouvelles voealises. Contralto or 29. Smart. Six Vocal Duets ... ean 1q Doors ¢ 
Mezzo-soprano es ne ai i iss 74 8 (To be continued.) 
LONDON: EDWIN, “ASHDOWN (Limited), HANOVER SQUARE, W. 
z And of all Music Sellers. 
end Dogete: F 
FOR SALE. RCHESTRAL AND VOCAL SCORES for 
eri Corns es aa Se Sale. All equal to new, and popular.—For list 
PLENDID P IANO, nearly new. Walnut Cése. and prices address, Conductor, c/o “ Minim" Office, TE 
£25. A Bargain. — Address, R.P., ‘ Minim” Cheltenham. 
Office, Cheltenham. Be 
MERICAN ORGAN ; six stops, Vox Humana, &e.; Ce ae p97 i poo oe q 
fine tone, £8.—Address, Organist, ‘‘ Minim”’ cjo * Minim ” Office. ; x oo: an 
Office, Cheltenham. E < 
~-+- eee 2 
LARABELLA AMERICAN ORGAN, with 14 ANTED, a Good Second-hand PIANO, Cottage AC 
stops, £16.—Address, C. O., ‘' Minim'"’ Office, Model. Must be reasonable in price. — Address, aaa 
Cheltenham. ** Piano,” c/o ‘‘ Minim’’ Office, Cheltenham. 
A 
- Norman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. . 


